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Here darkness was unknown, for, the scions of the line of Mularaja
spread their light all around. But, now, a light was not to be found even at
night. The city, once resounded with drums at night,; now, only the howl
of jackals is heard. Then, the lake bloomed with the lotus-faces of young
damsels; now, it helplessly sheds tear-drops as the wind blows over it.

And she exhorts Lavanaprasada to win back her
departed glory.

The dream vanishes, and the hero sends for his son,
and his priest, the poet. The poet explains the meaning
of the dream and recommends the appointment of a good
minister.

In canto iii, the family of Vastupala comes in for
a highly eulogistic tribute. The king appoints Vastupala
as his minister, (canto iv.) The minister takes charge of
Khambhata and is faced with an invasion from the South.
Sankha, king of Lata, also sends a message threatening to
march on the city. (canto v) The poet, then, deals with
Vastupala's war with Safikha and celebrates his patron's
victory in high flown phrase, (canto vi) He sings the
beauties of Khambhata in the traditional manner of kavyas
and narrates Vastupala's conversation with his poets,
(canto vii) Then follows a description of moon-rise
( canto viii); of the daily life of the minister and (canto
ix); of his pilgrimage to Satrumjaya, Girahara and
Prabhasa.

Somesvara's diction has both grace and lucidity. When
he has something new to say, he rises above the weari-
some and degenerate imitation of classic models. The
kavya had become rigid and lifeless. The vicious taste
of the papditas perpetuated the bondage of form, style and
expression which were no longer living interpretations of
life; and, like all worn out conventions, they stifled the soul
that accepted them. From the historical point of view the
work is invaluable. The author had first-hand know-
ledge of events connected with the Calukya kings, and
was free from any propagandist zeal. In the first three
cantos, he sets men and events in a fairly correct
perspective, and is a fairly reliable guide for leading the
reader out of the labyrinth of Jaina works.